 SEQ CHAPTER \h \r 1I had to do the research for your vase in between patients.  In as many cases as possible, I wanted to use figures that were as mythologically appropriate as possible to the person involved.  In doing so, I read a lot of Greek mythology...probably the best evidence that the ancient Greeks dropped acid.  These excerpts don’t necessarily reflect that, but you might read some of those myths some time (hoo boy).  Most of the pictures painted on your vase were based on actual ancient Greek vase paintings.  Starting on the “front” of the vase and at the top:

Beaker was based on this painting.  I reversed the figure’s direction, changed the arms, left out the lightning bolt and sceptre and gave him a lute that I took off another vase painting.  Unlike the other guitar/bass players depicted on the vase, Beaker was actually playing guitar in the pic that I used for his head; he was very clear to point out that the hot 6 foot tall blond chick he was jamming with was the new bass player for Boston:


ZEUS









Museum Collection: Antikensammlungen, Munich, Germany 
Museum Catalogue Number: TBA
Beazley Archive Number: TBA
Ware: Attic Red Figure
Shape: Amphora, Panathenaic
Painter: --
Date: ca 480 BC
Period: Late Archaic / Early Classical 

SUMMARY
Zeus stands holding a lightning bolt in one hand and a royal sceptre in the other. 
We did Robear’s LASIK, and he placed 6th in state for pistol sharpshooting.  Robear was based on the male archer in this picture. Most ancient Greek vase painters showed the nudes complete with dangly bits, but I figured if you wanted to be able to show the the vase to most people without snickers, indignation or swooning, I’d best cover up with fig leaves.  Plus, I didn’t want the parties concerned arguing that I hadn’t shown them well-enough endowed, blah-dy blah blah:

DEATH OF THE NIOBIDES





Museum Collection: Musée du Louvre, Paris, France 
Catalogue Number: Paris G341
Beazley Archive Number: 206954
Ware: Attic Red Figure
Shape: Krater, calyx
Painter: Name vase of the Niobid Painter
Date: ca 475 - 425 BC
Period: Early Classical

SUMMARY
Apollo and Artemis slay the sons and daughters of the boastful queen Niobe with their arrows. The god wears a wreath of laurel upon his head, and the goddess a sakkos scarf. Both draw bows and wear quivers slung across their shoulders.
I based myself on this pic; I reversed the image, added the arm with an offering bowl from another painting and added the fire:

PROMETHEUS & HERA 

Museum Collection: Cabinet des Medailles, Paris, France 
Catalogue No.: Medailles 542
Beazley Archive No.: 205179
Ware: Attic Red Figure
Shape: Krater, Bell 
Painter: Attributed to Douris
Date: ca 500 - 450 BC
Period: Classical 

SUMMARY
Tondo: Prometheus stands beside Hera who is trapped in the cursed throne sent to her by her son Hephaistos. The Titan advises her on a stratagem for release: namely, sending Dionysos to bring Hephaistos back drunk. 
I saw this pic and it just had to be you. I took your profile from a pic I took of you looking at the carved Oliphant elephant tusk as Leonard was showing it to you in his kitchen.  I struggled with whether to have B coming out of your knee (or somewhere else, ha ha) but decided against it because (a) he would have been too small to see on the vase (he may have stature issues as it is) and (b) I wanted him holding you in a loving embrace.  Only after I’d painted your figure did I realize you weren’t reclining on anything, just hovering as in the original vase painting.  I decided to keep it that way, true to the original; yours is also the only painting based on a non-Attic style:

K12.13 THE BIRTH OF DIONYSOS 

1.   ADVANCE \d 5Museum Collection: Museo Nazionale Archeologico di Taranto, Taranto, Italy 
Catalogue Number: Taranto 8264
Beazley Archive Number: N/A
Ware: Apulian Red Figure
Shape: Krater, volute
Painter: Name vase of the Painter of the Birth of Dionysos
Date: ca 405 - 385 BC
Period: Late Classical

SUMMARY
Detail of the central figures from a painting depicting the birth of Dionysos. The new born god emerges from the thigh of Zeus. He is depicted wearing a wreath of vine-leaves, and stretches out his arms, either to ward of or embrace the goddess about to grab him. Zeus reclines on a hill, holding his royal sceptre in hand. Behind him stands Apollon (see image below), above the shepherd Pan (below), and beside, gazing upwards at the birth, is Hermes, who is about to receive the babe and deliver him into the foster care of Seilenos and the Nysiades (below). A goddess reaches out to grab the child. Presumably this is Hera, for she is shown with the royal sceptre and diadem of a queen, who plans to snatch away the babe.


 HYPERLINK ../Olympios/Zeus.html


 HYPERLINK ../Olympios/Hera.html


 HYPERLINK ../Olympios/Hermes.html

Considering his mangled frame, I had a hard time finding an appropriate figure for B.  His figure is the satyr 2nd from the right.  As you can see, I had to alter him considerably, especially the arm.  His is one of the few faces on the vase to be seen in other than profile.  I just loved the expression he had in the photo he sent (below).  I had to repaint that mug 3 1/2 times to get it right. I used the same photo as a basis for the caricature banner:

THE RETURN OF HEPHAISTOS 

Museum Collection: Antikensammlungen, Munich, Germany 
Catalogue Number: Munich 2361
Beazley Archive Number: 215176
Ware: Attic Red Figure
Shape: Pelike
Painter: Attributed to the Kleophon Painter
Date: ca 430 BC
Period: Classical

SUMMARY
Hephaistos is led back to heaven by the god Dionysos. The drunken Hephaistos, holding a pair of tongs, is supported a Satyros. Beside him walks Dionysos, holding a thyrsos (pine-cone tipped staff) and drinking cup. A tambourine playing Mainas Nymphe and dancing Satyros lead the procession.

Next we have Mike R.  He was a real jerk and wouldn’t bother emailing me a picture, so his picture got special treatment.  I used a b/w pic of him as a youth from the GJ website.  Since Mike is in arrested adolescence,  it’s appropriate that his picture should reflect that.  And since Mike is a bit of a carpenter/craftsman, I felt he should be Vulcan (or Haepheastos if you want to be perfectly Greek).  I substituted a pair of tongs for the helmet.  I wanted to include the Trojan Horse as yet another Greek element and so combined it with Mike’s pic.  Finally, I superimposed Mike’s head over the horse’s ass, but being the sporting guy I am, I gave him the last word, lame though it is.  
THE ARMOUR OF AKHILLEUS 

Museum Collection: Antiken-museen, Berlin, Germany 
Catalogue No.: Berlin F2294
Beazley Archive No.: 204340
Ware: Attic Red Figure
Shape: Kylix 
Painter: Name vase of the Foundry Painter
Date: ca 490 - 480 BC
Period: Late Archaic

SUMMARY
Thetis receives a set of armour for her son Akhilleus from Hephaistos. The smith holds a hammer and helm, Thetis the shield and spear. Greaves hang from the wall. The scene is from Homer's Iliad.
Some may disagree, but Mighty had to be Socrates.  He’s the eldest of us and likes to at least think he’s the wisest.  I didn’t find any vase paintings of Socrates so I decided to go with one of the best known images of him from the painting:





"The Death of Socrates", by Jacques-Louis David

(Painted in 1787, and now at the Metropolitan Museum of Art in New York–where your vase was supposedly from, *snicker*)

Mo was one of the easiest to peg.  The pic he emailed me (below, left) showed him with a s***-eating grin and he just had to be a satyr-type (this pic also has the head shot of B that I used).  The god Pan isn’t actually a satyr, but he’s the most satyr-like of them.  Had to repaint his teeth 3 times.   I drew in a pan flute.

PANES

Museum Collection: British Museum, London, UK 
Catalogue Number: London E228
Beazley Archive Number: 7864
Ware: Attic Red Figure
Shape: Hydria
Painter: Attributed to Kerch
Date: ca 400 - 300 BC
Period: Late Classical 

SUMMARY
Detail of two Panes from a painting depicting Dionysos and his retinue of gods. The older bearded Pan carries a wineskin across his shoulders, the other, a youthful figure, plays the panpipes. Facing the pair stands the Nymphe Ekho (see other image). 


 HYPERLINK ../Georgikos/PanesAgreusNomios.html

On the reverse, starting at the top:

First we have Scoo.  I ditched the trident and rock and added another lute from another vase painting.  He’s about to hit a power chord on rhythm guitar...er, lute.

POSEIDON

Museum Collection: Williams College Museum of Art, Williamstown, Massachusetts, USA 
Catalogue Number: Williams 64.9
Beazley Archive Number: 275166
Ware: Attic Red Figure
Shape: Stamnos
Painter: Attributed to the Troilos Painter
Date: ca 500 - 475 BC
Period: Late Archaic

SUMMARY
Detail of Poseidon from a painting depicting his battle with the giant Polybotes. The god wields his trident in one hand and the rock of Nisyros in the other.





His best jamming bud G-Wad comes next.  Take off the lightning bolt and eagle, strap on a Les Paul lute and windmill Pete Townsend-style:

ZEUS

Museum Collection: Musée du Louvre, Paris, France 
Catalogue Number: Louvre G204
Beazley Archive Number: 201898
Ware: Attic Red Figure
Shape: Amphora
Painter: Attributed to the Berlin Painter
Date: ca 470 - 460 BC
Period: Late Archaic

SUMMARY
Zeus aims his lightning bolt at a giant (not shown). An eagle sits perched on his other hand. 

Biggie Ice threw me into a quandry.  Considering his mighty calves, I first envisioned him as a kouros, a statue depicting the ancient Greek’s concept of the physically ideal youth.  The Getty kouros had been in the news several years ago and had interested me and I thought it would be neat to incorporate yet another Greek element onto the vase.  

But BI is just so much more imposing than this guy.  And the statue’s braided hair and BI’s van Dyke just didn’t lend itself to a melding.  I considered making someone else on the vase a kouros, but no one else really exemplifies youthful physical perfection (except you, of course, but you were already Zeus...can’t have everything [“He thinks he’s Zeus!”–Claudius) so, with many regrets,  I ditched the idea.

I decided Atlas was a much better comparison for BI.  Fortuitously, BI had linked me to his website with many pics of him playing soccer and luckily, one caught him in the typical pose of Atlas holding up the heavens (not the earth as is incorrectly portrayed elsewhere), so I used that.  I’m proud of how the orb came out, but to be precise, the ancient Greeks wouldn’t have been able to see Saturn’s shape, but I thought it looked cool...

I had a lot of frustrating fun with Muraly’s pic.  It was frustrating because I didn’t know immediately what tack I wanted to take with him.  I seemed to remember that he was Hindu, but I didn’t want to go the wrong direction with that route and offend him.  I considered using the dancing pic below as a basis but again didn’t know if there was a deeper significant meaning to any aspects of the pose, so I ditched it:

I considered using a character in the fighting pic as a basis but then I’d have to have Muraly fighting someone on the vase, so I scratched that:


I got to read a lot of neat research on India during this time in history and finally I lucked upon the Indian horseman pic and figured I’d have Muraly dressed as an imposing Indian warrior (of roughly the same time frame as ancient Greece) riding his battle steed to a meeting of VIPs in Greece:

I felt that he needed a cooler sword than the one hidden here and again lucked upon a pic of ancient Nepalese armaments and selected a more fear-inducing one and added it on top of the pic.



Danno’s was another idea I came to pretty quickly.  In junior high, he and I had done a lot of frisbee throwing, and what with his slinging Oreo’s for Nabisco, Discobolus, Nabiscobolus...you get the picture, it was meant to be:


I also fretted about getting the Oreo cookie details right, I was pretty pleased with how that worked out.


Oh, and I got rid of the stump up his ass...


Dobar rounds out the Fabulous Foursome.  Again, easy.  Hermes/Mercury, messenger to the gods, Dobar messenger for FedEx, you do the math.  I turned him around, ditched the hat (Hermes usually wore one, think FTD logo) to show Dobar’s bald pate and added the FedEx “We live and die by the clock” mantra via the hourglass and of course, a mangled parcel (no longer “hermetically sealed”, ha ha).  FedUPS (as in the client is fed up with their service or Dobar is fed up with FedEx, take your pick) is a combo of FedEx and UPS, if it wasn’t already painfully obvious.

HERMES 

Museum Collection: Metropolitan Museum, New York City, USA 
Catalogue Number: New York 25.78.2 
Beazley Archive Number: 203182
Ware: Attic Red Figure 
Shape: Lekythos 
Painter: Attributed to the Tithonus Painter 
Date: ca 500 - 450 BC 
Period: Early Classical 

SUMMARY
Hermes, messenger of the gods, flies on winged boots. He holds his kerykeion or herald's wand in hand, and wears a petasos (traveler's cap) and chlamys (cloak). 


Note: this Hermes does like making toys...
Onto the last, final and darkest stanza, the dental types:

Well, with Drew  in the military, what a great opportunity to add that ancient Greek militaristic touch.  I basically kept the pic whole and just shifted the centaur so that it would be more centered between all of the DDSs.  I figured I’d go all the way back to our prepubescence and add your Monsters!Monsters! centaur character Pegasus as another Greek Element and have your partners in adult responsibility finally destroy your last vestige of carefree childhood (no, I wasn’t going to put sunglasses on Pegasus as you had originally drawn him).  I subbed a dental implement on the end of the spear and shifted the blood from the breast to the mouth (“Fine, fine...looks like we’ve got a couple of good cavities, there...”–Nuts):

.THESEUS & KENTAUROS

Museum Collection: Antiken-sammlungen, Munich, Germany 
Catalogue No.: Munich 2640
Beazley Archive No.: 204363
Ware: Attic Red Figure
Shape: Cup
Painter: Attributed to the Foundry Painter
Date: ca 500 - 480 BC
Period: Late Archaic

SUMMARY
Tondo: Theseus or a Lapith warrior spears a Kentauros (centaur) in the 
breast.


Lundy was more of a puzzle.  I don’t know much about him at all, but he seemed about the mildest-mannered of those depicted, so I figured I’d keep him pretty sedate, but with a decent bod.  I gave him a couple of fairly primitive looking dental bloodletting devices:

HEKATE & IAKKHOS 

Museum Collection: State Hermitage Museum, St Petersburg, Russia 
Catalogue Number: St Petersburg PAV8
Beazley Archive Number: 230341
Ware: Attic Red Figure
Shape: Pelike
Painter: Name vase of the Eleusinian Painter
Date: ca. 350 BC
Period: Late Classical

SUMMARY
Side A: Detail of Hekate and Iakkhos from a painting depicting the gods of Eleusis. Other figures (not shown) include Ploutos, Persephone, Demeter, Eros, Triptolemos, Herakles, Zeus and Nike. Hekate stands between the enthroned goddesses, Demeter and Persephone, holding a pair of burning torches in her hands. Iakkhos holds one upturned and one downturned torch. 
Finally, we come to Mick.  He had directed me to his family blog for pics, but all of them were full face poses with no profiles to choose from.  That made his banner caricature easy, but he was oh so sloooooow in responding to multiple, increasingly pitiful email pleas for a profile shot (he was the very last one to get it to me).  Ahhh, such is the life of an artist.  He looks totally different from the side.  Again, sub the dental tool for the trident:

AMPHITRITE 

1.   ADVANCE \d 5Museum Collection: Toledo Museum of Art, Toledo,
Ohio, USA 
Catalogue Number: Toledo 1956.58
Beazley Archive Number: 202507
Ware: Attic Red Figure
Shape: Stamnos
Painter: Attributed to the the Syleus Painter
Date: ca 480 BC
Period: Late Archaic
SUMMARY
Detail of Poseidon from a painting depicting the god seated on a stool opposite Amphitrite and served by the winged goddess Iris. He holds his usual attribute, the trident. 
The vase’s collar, handle and base motifs I got from other vases.  Believe it or not, those take way, way longer to get right than the figures because there’s no lee way for what looks right.  The part that took the absolute longest though was blacking in all of the dark areas.  I had to go slow so as to not color over any part of the pictures.  I glued on a typical clay pot dish onto the bottom to give it a more authentic look.  There’s Sculpey type baking clay under the dish and in between the dish and the vase for more support and to make it more bottom-heavy and stable.  Enjoy!


Gordo was a last-minute addition.  You hadn't listed him in your original invite list and even after you stated that you wanted him at the bachelor party if possible, it wasn't easy getting in touch with him.  Fortunately, your wonderful brother thinks ahead, and I'd figured that you would probably want him included eventually, so I left a space for him on the vase.  I painted around him for 3 months until I finally got his RSVP.  He represents the male version of Nike, goddess of winged victory, since he represents the best of our military and sporting traditions.  However, his figure was based on another Greek character (depicted here).  I straightened him up so he looked like he was parachuting down, stuck on the same headdress that Drew wears elsewhere on the vase (uniforms, you know) and drew in a sniper’s bow and arrow.  His head shot was from a pic taken almost 20 years ago when we were both mugging for the camera at GJ. Isn’t that just typical Gordo?  Love it.

PEITHO & HIMEROS 

Museum Collection: Museo Nazionale, Palermo, Italy 
Catalogue Number: Palermo 21887
Beazley Archive Number: 220558
Ware: Attic Red Figure
Shape: Krater, calyx
Painter: In the Manner of the Pheidias Painter
Date: ca 420 BC
Period: Classical

SUMMARY

Side A: Detail of Himeros and Peitho from a scene depicting the love of Aphrodite and Phaon. Eros rides a pair of fawns (see other image for detail). 
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